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www.se-s-ta.cz

Contemporary Dance association (SE.S.TA) in co-production with Komedie Theatre presents

FESTIVAL SE.S.TA- KoresponDance Europe

5/10 – 31/10/2009

4 performances and 1 site-specific piece

KOMEDIE THEATRE

4 workshops, presentation of results of the workshop

ALFRED IN THE COURTYARD THEATRE

opening of the project KoresponDance Europe 2009-2011 (CZ / FR / SK / DE) 
PROGRAMME

FESTIVAL SE.S.TA - KoresponDance Europe 

3 performances and 1 site-specific piece at Komedie Theatre
9/10 
experimental evening 

Cisfinitum / Serge Ricci (FR ) and French Chicken / TomeoVergès (FR/ES): presentation of results of dance laboratory, site specific for 10 Czech and 2 French artists

10/10 
evening on the theme “Matter and the Fragile Body”

Par dessus bord / Serge Ricci (FR) French Chicken / Tomeo Vergès (FR/ES): presentation of results of dance laboratory, site specific for 10 Czech and 2 French artists
12/10 
evening with Helge Letonji
Not - Not a Luv Duet / Mariko Tanabe (CAN),  Helge Letonja (DE) + video extracts of his other choreographies, discussion with the choreographer

5/10-18/10  dance and choreographic workshops
Helge Letonja (DE), Serge Ricci (FR) and Mariko Tanabe (CAN)

26/10 – 31/10  coaching workshop 
Jean Christophe Paré (FR), Béatrice Massin (FR) a Dominique Boivin (FR)

31/10  public performance 
results of the coaching workshop at Alfred in the Courtyard Theatre
3 performances at Komedie Theatre  
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PAR DESSUS BORD (60 min)

Serge Ricci and his company Mi Octobre (FR)

10. 10. 2009, Divadlo Komedie

Photo: Jacky Ley

Solo Performance from 2006

Concept 


Serge Ricci a Fabien Almaklewicz

Choreography and interpretation 
Serge Ricci

Light design 


Boris Molinie

Designer 


Fabien Almaklewicz

Film 



Antonin Lambert

Sound  



Bérangère de Tarie

One garden, one intimate space, one solo, ever-remoulding itself, multiple portraits creating one autoportrait. A person is dressed in the abstract body: in body matter. How is the distance between the person-performer and his/her public? How does the tension between them flow? How is the relationship between him or her and the regard of others...? „The distance which distinguishes us from the unknown is the same as that which distinguishes us from our very selves.“

----------------------------------------------------------------------------------------------------------------------

[image: image10.jpg]



CISFINITUM (30 min)

Serge Ricci and his company Mi Octobre (FR)

9. 10. 2009, Komedie Theatre

Darkness 
A Submerging into the Dark for Two Performers. To understand the dark as a point of departure means to create a very minimally defined space: mobile: open to change. To use a conventional, given space for the creation of images and feelings. The performers, who are elements of the images, capture what is hidden and what is visible, distance the regard and bring it closer.
Choreography and interpretation 
Serge Ricci and Fabien Almaklewicz

Sound  



Bérangère de Tarie

Makers of the performance 
A black box, Acoustic materials, Objects, the Body
Serge Ricci gained an education in classical ballet at the Rosella Hightower Centre in Cannes. As a performer, he cooperated with a wide range of companies, and became educated in a variety of dance techniques (eg. Alexander, Body Mind Centering), but it was Feldenkrais technique which became the most important  focus of interest for him. He introduced himself as a choreographer with the duet, Les jardins obscurs, as part of the programme of the Hivernales d'Avignon 94 festival, and in the same year, he founded his company, Mi-Octobre.
Mi Octobre Company

For Mi-Octobre, he has created the following productions: Educere (1994), Retour à ses tours (1996); Phalène, phalène (1996);  (1997); Champs clos Ilinx (1998); the trilogy Partiellement Effacé (2000) – Humor (2001) – Endless (2003). Concurrently with the making of work for his own company, he made choreographic commissions: „Entre le tumulte des Pierres“ for Ballet de l’Opéra d’Avignon (1995), „Les dernières fleurs de l’obscurité“ for Junior Ballet du Conservatoire de Paris (1998) and „Alle Zonen“ for Avants-Premières CNDC d’Angers (2004). In Ricci' s work, focus moulds form, and priority is given to corporal discourse, which moulds the space.

----------------------------------------------------------------------------------------------------------------------
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Not – Not a Luv Duet (60 min)

Helge Letonja (DE) and Mariko Tanabe (Can)

12. 10. 2009, Divadlo Komedie

Photo: Merit Esther Engelke

Choreography and interpretation  
Helge Letonja

Cooperation and interpretation
Mario Tanabe

„The performance arose from long-term friendship and loyal collaboration which brought us the theme for this production. Several layers are merged here, which evoke one another in an excellent way: on the one hand the surroundings from which Mariko came, her exploration and findings spanning several cultures, Erick Hawkins and all the tools of Body-Mind Centering, which he uses for a deep understanding of the body, and on the other hand, Helge and his style, aesthetically influenced by German Dance Theatre, ballet, opera and modern dance. Here we achieve the connecting of our two, creative and cultural, perspectives.“

Helge Letonja (DE)

He is an artistic director, dancer and choreographer. Besides this profession, he regularly acts as senior lecturer, as well as being a member of an international panel during competitions. In 1996 he founded in Bremen, Steptext Dance Company (currently: Steptext Dance Project), for which he creates two choreographies per theatre season. Letonja is also co-founder of the Iniciative, ´Dance Town: Bremen´, for contemporary dance in Bremen. He is responsible for its content, conceptual and programming activity, and also develops and directs it. Letonja attempts to connect the regional with the national, diversity and dynamics of contemporary dance creation.

------------------------------------------------------------------------------------------------------------------------

1 Site-specific project at Komedie Theatre
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FRENCH CHICKEN (40 min)

Toméo Vergès (Man Drake company (FR/ES) choreographer)

9. a 10. 10. 2009, Divadlo Komedie

Photo: David Sauveur

The Project, which is conceived as a site specific one, is focused on the discovery of a choreographic record of its adoption.

In 1992 Toméo Vergčs made Chair de Poule (Gooseflesh), in which he made for Alvaro Morella an incredible solo full of humour and laughter. This solo was worked in such a way that it could be introduced and performed by several dancers. Toméo Vergčs and Alvaro Morell want to offer this work to ten Czech, professional dancers: to transfer and adapt choreographic elements of the given solo, reworking of the original choreographic record, and the resultant work, which will be presented in Komedie Theatre, off the main stage, during the provision of the aperatif – will be a kind of invitation to the performance of Serge Ricci, which will then follow.
FRENCH CHICKEN
Workshop / Performance

Duration of the performance varies between 35 and 45 minutes

Concept : Toméo Vergès

French Chicken is a project which connects pedagogical and sensitizing activity with artistic creation. In the first four days, the participants will be invited to note the conditions in which the group Man Drake work. Two days will be devoted to the preparation of a performance and its presentation.

Toméo Vergčs will assist Alvaro Morell.
Toméo Vergès

He was first seen performing in May B, choreography by Maguy Marin, then worked with Régine Chopinot, Anne-Marie Reynaud, Charles Cré-Ange, François Verret and Carolyn Carlson. He created his first duet with Catarina Sagna. This much loved choreographer proceeded to make two solo performances: Heropas and Kronos y Kromos. At the same time, Toméo Verges tried to find a point of entry  into the field of acting and choreography. In 1992, he founded his company Man Drake, and created the piece Chair de Poule / Gooseflesh for Alvaro Morella., which was performed at the festival Biennale de la Danse in Lyon. He then created more than a dozen performances. In 1999, he was in residence in Orléans, as part of a partnership with the Centre Chorégraphique d’Orléans-Josef Nadj and l’Isadora/Danses, first at the Centre Chorégpraphique, then at the Forum Culturel de Blanc-Mesnil and the Centre Dramatique National de Montreuil. He initiated the project Living, for the festival «Portes Ouvertes des Ateliers d´Artistes», which culminated in the making of a video recording presented at the Centre Georges Pompidou in Paris as part of Vidéo Danse 2005. In the early part of 2006, he was in residence at the Centre Dramatique National de Montreuil, called Body Time. In 2008, he made the performance Idiotas, as part of the residency, Théâtre à Châtillon.

WORKSHOPS, COURSES COURSES

5th–7th Oct
choreographic workshop / Serge Ricci (FR) at HAMU


13th–15th Oct
choreographic workshop / Mariko Tanabe (CAN) at DUNCAN CENTRE Conservatory

16.–18. 10.
choreographic workshop / Helge Letonja (DE) at HAMU

Workshops and courses are open to professional dancers, choreographers and students of dance.

Coaching 

26.–31. 10.
Coaching Workshop / Jean Christophe Paré (FR), Béatrice Massin (FR), Dominque Boivin (FR)
The aim of the workshop is to open for 9 choreographers new paths for exploration and increased profundity of existing elements, on the basis of their previous work. The entire coarse is conceived as a dialogue between choreographers and the artists who guide them in their work  (coaching.)

In the framework of the KoresponDance Europe festival, the participation of choreographers from Slovakia, France and Germany is supported.

Where:  HAMU, DDM – Stanice techniků, Alfred in the Courtyard Theatre, Alt@art, Tyršův dům


31. 10.
Public Performance results of the coaching workshop  

at Alfred in the Courtyard Theatre at 20.00

This presentation will be complemented by a commentary by the participating artists. 

The aim is not to produce a finished work, an independent choreography, but rather to show a stage in the creative process. The audience can thus gain an insight into the work of the choreographer.  

Contacts for further info and submission of applications mkinsky@se-s-ta.cz and www.se-s-ta.cz
.
Festival SE.S.TA – KoresponDance Europe are supported by:
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in collaboration with Komedie Theatre, HAMU,  Alfred in the Courtyard Theatre, ALT@RT, DDM–Stanice techniků and many others

THANK YOU.
